that place, is but a statue in that place ; and but a statue
without an inscription ;  posterity shall not know him,
nor read who he was.   In nature the body frames and
forms the place ;  for the place of the natural body is
that proximo, aeris superficies, that inward superficies of
the air, that invests and clothes, and apparels that body,
and obeys, and follows, and succeeds to the dimensions
thereof. In nature the body makes the place, but in
grace the place makes the body :   the person must
actuate   itself,   dilate,   extend   and   propagate   itself
according to the dimensions of the place, by filling it
in the execution of the duties of it.   Pliny delivers us
the history of all the great masters in the art of painting :
he tells us who began with the extremities and the
outlines at first, who induced colours after that, and who
after superinduced shadows ;  who brought in argutias
vultus, as he calls them ; not only the countenance, but
the meaning  of the  countenance,   and  all  that so
exquisitely, that (as he says there) Divinantes diem mortis
dixerunt, Physiognomers would tell a man's fortune as
well by the picture as by the life*;   he tells us, Quis
pinxit quae pingi nan possunt, Who first adventured to
express  inexpressible  things ;    Tonitrua9 p&rturbationes^
animas; They would paint thunder which was not to be